6 S 29 8 T 6 9 L

> O

Cambridge International Examinations
Cambridge Pre-U Certificate

Cambridge

Pre-U

CLASSICAL GREEK (PRINCIPAL)
Paper 1 Verse Literature

9787/01
May/June 2018

2 hours 15 minutes

Additional Materials: Answer Booklet/Paper

READ THESE INSTRUCTIONS FIRST

If you have been given an Answer Booklet, follow the instructions on the front cover of the Booklet.

Write your Centre number, candidate number and name on all the work you hand in.
Write in dark blue or black pen.

Do not use staples, paper clips, glue or correction fluid.

DO NOT WRITE IN ANY BARCODES.

Answer four questions.

Section A

Answer two questions on your chosen prescribed text.
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2

Section A
Answer two questions on your chosen prescribed text.
EITHER
Euripides, Bacchae 1-63, 215-47, 330-69, 642—-861, 912-76, 1025-1152
Answer Question 1 and either Question 2 or Question 3.
OR
Homer, lliad 24.281-804

Answer Question 4 and either Question 5 or Question 6.
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3
Euripides, Bacchae 1-63, 215-47, 330-69, 642—-861, 912-76, 1025-1152

Answer Question 1 and either Question 2 or Question 3.
1 Translate the following passage into English. Write your translation on alternate lines.

¢ ONG O dvoiag TOVOE TOV DIOATKAAOV
OIKNV HETELUL OTELETW TIG WG TAXOG,
eABwV 0¢ Baxkovug Tovd (V' OLWVOOKOTIEL
HOXAOIS TOl{ivov K&VATEEPOV EUTaALyY,
AV KATW TX TTAVTA VY XEQS OO,

Kat otéppat’ avépols kal OvéAAaioy pébec:
HAALOTA YAQ VIV O1)EO0HaL OQATAG TADE.

oL d’ ava oA otelxovteg eExvevoate
TOV ONAVHoRPOV E€vov, O¢ EodéQel vOoOV
Kawvnv yovatét kat Aéxn Avpadivetat.
KAvTteQ AdPnte, déoplov mogevoaTe

devE’ AVTOV, WG &V AgLOLHOL dIKNG TLXWV
Oavn, mukeav Baxyxevoy év OMPals wv.

Euripides, Bacchae 345-57

[19]
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EITHER
2 Read the following passage and answer the questions.

Nkw ALo¢ Tals tvde OnpPaiav xOova
Awdvvoog, 6v tiktet 100’ 1) Kadpov kdon
YeuéAn AoxevOeto’ aotoanmndpoow mool
pnoodnv & apeipag éx Oeov Pootnoiav
rtoetpt Alpkng vauat’ Tounvov 07 Hdwo.
00w O& UNTEOG HVTHa TNS KeQauving

OO’ €yYyUG olkwV Kal dOHwV épelmia
Tvpopeva Alov vog EtL Lwooav GAOYa,
a0avatov ‘Hooag untéo’ eig unv vPoLv.
atvw 0¢ Kadpov, apatov 0g médov tode
tiOnoL, BuyatEog onNkov: ApméAOL O ViV
TéQLE Eyw kKAdALa BoToLWdEL XAOM).
AtV d¢ Avdwv ToLG TOALYEVOOVS YVAG
Dovywv e, ITegowv 0 AoPANTOLS TAdKAC
Bdktoud te telyn v te dvoxuov x0ova
Mndwv émeABwv Agafiav T’ evdaipova
Actav te maoav, i) maQ’ AApLOAV GAx
kettat pryaory ‘EAAnoL BagPdooic 0 opov
TANELS EXOVOa KAAALTTLOYWTOUG TOAELS,
&¢ mvde mewtnV EAAvwv oAy,

TAKEL XOQEVOAGS KAl KATATTNOAG EUAG
TeAETAG, (v’ etV epudavc dalpwv Bootoic.
newtag d& OMPag tdode yng EAANvidog
AVWAOALER, VEPEID' eEaag x000G
Ovooov Te dovg &¢ Xelpa, Kloowov BEAoc:
émet u adeAdal untedc, &g 1kloTa Xomny,
Aovvoov ovk épaokov ékdovat Alog,
LepéAnv 0¢ voudevOeloav ék Ovntov Tivog
&g ZnVv’ dvadégev v apaotioy Aéxoug,
Kdadpov coplopad’, wv viv obveka ktavety
Znv’ éEekavyxwvO’, OtL yapovg épevoarto.

Euripides, Bacchae 1-31

10

15

20

25

30

(a) Lines 1-12 (fjxw . .. xAon): what impression of Dionysus is given in these lines?

(b) Lines 13-31 (Aimwv . . . égevoaro): discuss the tone of these lines.

© UCLES 2018 9787/01/M/J/18
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OR

3 Read the following passage and answer the questions.

ITev. kat unv opav pot dvo pév NAlovg dokw,
dlooag d¢ OnPac kal TOAOU’ EéMTAOTOHOV!

Kal Taavog MUty medoOev 1yeloBat dokelg

KAL 0Q KEQATA KQATL TTIQOOTIEPUKEVAL.

&AA’ 1) mot’ NoOa OMQ; TeTavowoAL Yo ovV.
AL 0 0e0¢ OpaTel, MEOoOeV WV OVK €VUEVIC,
EVOTIOVOOG ULV VOV O’ 00QG & XO1) 0 00QV.
IMev. ti patvopar dnt’; ovxi v Tvovg otdoty

N Vv Ayavng éotaval, unteog Yy ung;

AL avtac éketvag eloogav dokw o’ OQWV.

AAAT EE €dpag ool MAGKapog eEéotn)’ Od¢,

oVX WG &y Vv UTO pitoa kKabrjpopooa.

ITev. &vdov mpooeiwv avTov advaoelwv T’ éyw
Kal Paxxtalwv €€ £doag pebwoutoa.

AL &AA” aOTOV NUELS, ol o¢ Oepamevewy HéAeL,
TIAALY KATAOTEAOVHEV: AAA™ OpO0v Koo

ITev. doV, oL kKOOUEL OOL YaQ avakelpeoOa o).
AL Cwval té oot xaAwaot kovy €ENg TémMAwV
0ToAEC VO oduoloL Telvovoly 0é0ev.

ITev. xapot dokovot mapd ye deElov TTOda
tavO£évde 0’ 000ws mapa Tévovt €xet émAog.
AL 1) oV pe TV owv mewTov ynon ¢pidwv,
dtav oo AOYov owdoovag Bakxag ong.
ITev. moTepa d¢ OVpooV delax AaPwv xeol

N ¢, Pdrxn HaAdov elkaoOrjocouatl

AL &v de&ix xom x&pa de&i modl

algey viv atvaw 0’ 0tL pe@éotnkag poevav.
ITev. &’ av duvaiunv tac Kibapwvog mrvuxog
aVTALOL BAKXALS TOLG ELOLG WHOLS PEQELY;

Euripides, Bacchae 918-46

10

15

20

25

(a) Lines 1-10 (kat pnv . .. 6pwv): discuss the psychological state of Pentheus as represented

in these lines.

(b) Lines 11-29 (&AA’ ... pépewv): discuss the tone of these lines.

© UCLES 2018
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Homer, lliad 24.281-804

Answer Question 4 and either Question 5 or Question 6.

4  Translate the following passage into English. Write your translation on alternate lines.

© UCLES 2018

avTaQ €mel O’ 1yep0ev ounyeoéec T’ €yévovro,
TIOWTOV HEV KATX TILEKAIMV of3éoav atbomt otvw
TIACOV, OTIOOCOV ETETYE TVOOG HEVOS AVTAQ ETTELTAL
ooTéa Aevka Aéyovto kaotyvntot 0 étagol te
HLEOMEVOL, OaAeQOV & KaTe(BeTo dAKQL TTAQELWV.
Kal T& ye Xouoeinv é¢ Adovaka Onkav éAdvteg,
TIOEPLEOLS TEMAOLOL KAAVPaVTEG HaAaKOloLY*
aipa O &Q’ &g kolAnV kametov Oéoav, avtag UmepOe
TIVKVOLOLV AREOOL KATEOTOREOAV HeYAAOLOL

Olpda d¢ o’ Exeav, mept d& oKOMOL elaTo TTAVTY),
) motv épopunOetev eVkvrudes Axatol.

XEVAVTEG D& TO ONHUA TIAALY KIOV' a0TAQ ETelTA

€0 OLVAYELQOUEVOL dDALVLVT  €QKLOEX daxiTa
dawpaory év Iotdpoo, drotpedéog PactAnoc.

Homer, lliad 24. 790-803

[19]

9787/01/M/J/18



EITHER
5 Read the following passage and answer the questions.

‘dodleo, Aadavidn poadéoc voou €Qya TETUKTAL

AavdQ’ 000w, Taxa O’ appe dxpoaioeoBat Olw.

AAA" qrye O1) pevywpev P’ MMy, 1) LV €melta

Youvwv apapevot Attavevoopev, al k'’ éAerjon).”

WG PATO, oLV OE YEQOVTL VOOG XUTO, deldLe O atvag, 5
000at d¢ Toixec €éotav Evi Yyvaumtolol péAeoot,

011 0¢ Tadv: avTOg O’ €QLOvVIOG EYYVOeV EADWY,

XELOA YEQOVTOG EAWV €E€(QETO Kl TQOTEELTTE"

‘T, TMATeQ, WO’ (MMOVG Te KAt NUIOVOLS 1OVVelg

VOKTa O apBoooiny, Ote O ebdovot peotol dAAOL; 10
0VdE oV V' €deloag névea mvelovtag Axatovg,

ol ToL dvopeVEES Kal avapatot éyyLg éaat;

TV el T(g o€ dorto Bonv dux vokTa péAavoy

TOO0Ad’ Ovelat’ dyovra, Tig &v d1) ToL voog &in;

oUT avToOg VEog €001, YéQwV d€ ToL 0UTOG OTINdEL 15
avde’ amapvvaocal, 0te TG mMEOTEQOS XAAETV).

AAA" Eyw oVdEéV O€ 0éEw Kakd, Kal d€ kev AAAOV

oev analeEnoatpr Gpidw dé oe matol €lokw.”

oV O’ NuelPet’ émetta yéowv Iotapog Oeoedn|c:

‘obtw T TAde Y’ €oti, iAoV Tékog, WS AYoQEeVELS. 20
AAA" ETLTIC Kl Epelo Oewv UTtepeoxeOe xeloa,

0 oL Toldovd’ flicev 0dOLTTOPOV AVTIBOAT|OAL,

alolov, olog d1 oL dépag Kat 100G dynTog,

Témvooal te vow, HakdQwv O’ €€ éooL TokNwV.

TOV O’ a0Te TEOTEELTTE DIAKTOQOS AQYelPOVTNG: 25
“vat O TavTA Ye TAvVTa, YEQOV, KATX OOV €ELTTEC.

AAA’ &ye poL TOdE elme Kal ATEEKEWS KATAAEEOV,

Né T EKTEUTELS KEUNALX TTOAAX Kol E00AX

AvOQAG €6 AAAOdATIOVG, tvar TteQ TAdE TOL 0O PipvT),

1 1)on mavtes kataAeimete TAov onv 30
DEIOTES TOLOG YAQ AVNQ WOLOTOG ODAWAE

000G TAIG" OV HEV YAQ TL HAXNG ETudeveT Axaiwv.

Homer, lliad 24. 354-85

(a) Lines 1-18 (podleo . . . ¢lokw): how are the relationships between the herald, Hermes and

Priam represented here? [15]
(b) Lines 19-32 (tov 0 ... Axawwov): how do Priam and Hermes interact in these lines? [10]
[Total: 25]
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OR
6 Read the following passage and answer the questions.

w¢ édat’, €detoev O’ O YéowVv kal émeiBeto pUOw.

IInA€idnc d” olkolo Aéwv g &Ato Ovpale,

OUK 0log, Apa T ye dVw Oepdmovteg €movTo,

1ows AVTOpEdwV 110 AAkIHOG, 00G Qo pAALoTA

T AXAevg etdowv peta IlatpokAov ye Oavovra, 5
ol 00’ V7O CLYOPLV AVOV (MTTOVG TJULOVOLG TE,

€5 0’ Ayayov Krjouka KaAr|Toga Tolo YEQOVTOG,

Kad O E€mididoov eloav EDEE0TOL O AT ATVIG

1joeov Extooénc kedpaAng amepelol’ amowva.

Kad 0’ EALTtov dVo Page’ EVvvNTOV TE XlTwVva, 10
OPoa VEKLY Tukdoag doln olkovdE Gpépeadat.

OHwWAC O éxkaAéoag Adovoatl kKéAeT audlt aAenpat,

Voo aelpdoag, ws un Iotapog dot vidv,

U1 O Hev AXVUHEVT) KOadin) XOAov oVK £QUoaLTo

A Wwv, AYIANTD" opwvOein Ppidov Ntoo, 15
Kal € kataktetvele, A0g O aAltntat épeTudea.

TOV O’ €mel 0LV dpwal Aovoav Kat xoloav éAalw,

AUPLOE ULV Paog kaAov BAaAov 1)0¢ xlItwva,

avTog TOV v AxiAec Aexéwv émédnkev deloag,

oLV O €tapoL Nepav EVELOTNV €T ATVIV. 20
OUHEEY T ap’ Emerta, piAov O ovounvev ETalpov:

‘un) poy, ITatpokAe, okvdpavépey, at ke oAt

etv Adog mep éwv 6Tt "Extooa dlov EAvoa

niatol Gidw, €mel 00 oL detkéa dWKEV ATIOLVAL.

0oL A &Y KAl TWVO' amoddooopal 000" eéméoukev. 25
N 0, Kal €6 KALotNV maAy njie dlog AxiAAevg,

€CeT0 O €V KALOHQ TTOALDADAAW, évOev avéot),

TolX0V ToL £tépov, Ttoti d¢ Iotapov Gpato pvdov:

“VIOG nEv O Tot AéAvTta, YEQOoV, g ékéAcveg,

KeltaLd’ &v Aexéeoo ™™ aua d’ nol porvopévndy 30
Oeat adTOG AywVv: VOV d¢ pvnowpeda dopmov.’

Homer, lliad 24.571-601

(a) Lines 1-16 (G édat’ ... édetudc): how is Achilles characterised in these lines? [13]
(b) Lines 17-31 (tov &’ ... dopmov): discuss the pathos of these lines. [12]
[Total: 25]

[Section A total: 40]
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Section B
Answer one essay question on your chosen prescribed text.
You should refer in your answer both to the text itself and, where relevant, to the wider historical,
social, political and cultural context. Credit will be given for engagement with secondary literature,

where appropriate.

Euripides, Bacchae

EITHER

7  ‘Euripides’ Bacchae is a play concerned with theatre and theatricality.” Discuss this view. [25]
OR

8 What issues about gender are raised in Euripides’ Bacchae? [25]

Homer, lliad 24.281-804

EITHER

9  What sort of hero is Achilles in lliad 247? [25]
OR

10 To what extent could lliad 24 stand on its own? [25]

[Section B total: 25]
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10

Section C

Answer one question from this section.

EITHER

Unseen Literary Criticism

1

Read the following passage and write a literary appreciation. A translation of the passage is
provided but in your answer you should refer to the Greek text, where appropriate.

Euripides has asked his uncle, Mnesilochus, to dress up as a woman, attend the all-women festival,
the Thesmophoria, and persuade the women to overturn their earlier vote that he, Euripides,
should be executed because of the many bad women in his plays. For his clothing, Mnesilochus
has gone to see Agathon, another tragic poet, who has just been singing in an extravagant style.

Mvn. w¢ 1OL 10 péAog @ moTViaL I'eveTvAADEG

Kot ONALOOLWOES KAL KATEYAWTTIOUEVOV

Kol HAVOAAWTOV, 0T’ EUOV Y AKQOWUEVOL

VTIO TV E€dpav avTv VTNADE YaoyaAog.

Kal o’ @ veavioy' 00TiS €, kat AloxVAov 5
&x TG Avkovpyelag ¢péobat fovAopat

TIOdATIOS O YOVVIG; TG TATO; TIS 1) OTOATY);

Tic 1) Tdoa& LS ToL [Blov; Tl faoBLtog

AOAEL KQOKWTQ; T d& AV KeEKQUPAAW;

Tt AkvOog Kat oTEOPLoV; WS oL EVIPOEOV. 10
Tic datl KATOTTEOL Kt EPoug Kovwvia;

Tic O’ avTOg W MAL TOTEQOV WG AVTQ TOEDEL

T Prig; Tl oryac; AAAX dNT’ €k TOL pHéAOLG

(Nt o', EMedr] Y avtog oL PovAeL pooat

Ayd. © mpéoPu mpéoBu, ToL GOOVOL pEv Tov Poyov 15
NKovoQ, TNV O’ AAYNOLV OV TTAQETXOUN V!

Eyw d¢ Vv €00N0” &pa yvwurn Goow.

XOT1) YO0 1o v &vOpa OGS T dQAHATA

A OEL TIOLELV TTQOG TAVTA TOVG TEOTIOUG EXELV.

avTika yuvaikel 1)V mou) Tis dpapata, 20
peToLOlaV DEL TV TEOTIWV TO OWL EXELV.

Aristophanes, Thesmophoriazusae 130—41; 144-52

Mnesilochus. O mistress goddesses of birth, how sweet the song, and effeminate and full-tongued
and lascivious, so that as | listened a tickling crept right up my seat. And you, young man, | want
to ask who you are, in the style of Aeschylus, from the Lycurgus plays. “Whence comes this
woman-man? What is its country? What its costume?” What is this confusion of life style? What
does a many-stringed lyre say to a saffron gown? What [does] a lyre [say] to a hair-net? Why an
oil-flask and a headband? How incongruous! What is [this] partnership of a mirror and a sword?
Who [are you] yourself, boy? Are you raised as a man? What do you say? Why are you silent? Am
| to seek you out from your singing, as you do not wish to speak yourself?

Agathon. Old man, old man, | heard the criticism of your envy, but | did not show painfulness.
| wear clothing that goes with my thinking. For a male poet must have the ways that match the
plays he must create. For example, if someone is writing a womanly play, his body must have a
sharing of their ways.

[25]

© UCLES 2018 9787/01/M/J/18



11
OR

Essay

Answer one essay question on your chosen paired texts.

You should refer in your answer both to the texts themselves and, where relevant, to the wider historical,
social, political and cultural context. Credit will be given for engagement with secondary literature,

where appropriate.

Euripides, Bacchae

Hippolytus
EITHER
12 Discuss the representation of the divine in Bacchae and Hippolytus. [25]
OR
13 Compare and contrast the characterisations of Pentheus and Hippolytus. [25]

Homer, lliad 24.281-804

lliad 16
EITHER
14 Compare and contrast the characterisations of Hector and Achilles in /liad 16 and 24. [25]
OR
15 Discuss the representation of family and friendship in /liad 16 and 24. [25]

[Section C total: 25]
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